Hut 9: Director’s Intent.

When I was asked to read a treatment for a war film, I have to amit I wasn’t instantly taken to the idea. I didn’t think a war story would interest me and in particular one in which the main protagonist is a German soldier.

But then I read the treatment and started to realise that perhaps I was interested in this war film. I started to recall great war films I had seen, Apocalypse Now, Full Metal Jacket, Jarhead and then suddenly I remembered ‘Thin Red Line’ by Terrence Malick and the treatment came alive with beautiful visions and sounds as the amazing story unfolded in my mind. Ultimately I discovered that ‘Hut 9’ wasn’t a film about war, but it was a film about humanity, love and loss. All the themes I loved so much in the ‘Thin Red Line’.

So now fully committed and passionate about the film, it would only seem fitting to use ‘Thin Red Line’ as a reference point for my visual style in my director’s intent for ‘Hut 9’.

Malick’s film is very much a visual feast, the cinematography is haunting and it is those techniques used that I wish to emulate in ‘Hut 9’. Firstly the use of the disembodied camera work, where the camera floats or rushes through the scenery / location to pick out a soldier as our subject of focus and then to study the soldiers isolation, at the situation they find themselves in. 

Within the scenes of dialogue I propose to let the camera linger just a little longer on the character to give the audience a chance to read the soldiers thoughts. This technique would also be extremely useful in the flashbacks of warfare to when the German soldiers are captured. The camera would be allowed to linger on the faces of the defeated Germans and tired looking British army after the scenes of mayhem of the attack.

The use of sound should also be used as an added device to help drive the haunting feeling of being in and living through a war zone. Silence is the most powerful tool you can use especially in a War movie. It’s the moments of calm and eerie silence that are both prior and subsequent to the sounds of exploding bombs, as nature waits for the inevitable consequences, that are much more dramatic than the sound of the explosions themselves.

After discussing the film with the writer it was agreed that we would try to attain a Silver/Blue look and feel through all the POW Camp scenes that would give the film a coldish feel of desolation that would help show the effect of war on not just the soldiers but the surroundings and nature itself.

From a directors point of view I will be providing detailed notes to the writer on all relevant stages of the project, i.e. Scene breakdown and each relevant draft. I will also be aided with advice and guidance from my personal mentor ‘Christopher Hampton’ as part of the Guiding Lights scheme that I am a participant off for the next 12 months.
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